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Thesenotesarethe resultof an activity carriedout by the 5th form of the Erica courseand some
classef the GuangzhouCollege.The ideacameout last March during a visit to China whenboth
English teachers,Donatella Ferrari and Michael Yang, discoveredthat their studentsshare an
interestin poetry.

Thetwo schoolshavebeencarryingout a cross-culturalprojectfor threeyearswith sharedstudies
ontopicsrelatedto: environmenttourismandpoetry.

The basicidea was to give the studentsthe opportunityto approachand appreciatethe Chinese
poetry using the English languageand comparingEnglish and Italian translationsto the original
texts. The study has been carried out in class, at home and the results were comparedin a
videoconference.

A secondphaseof this projectcouldanalyseEnglishandthenltalian poetstranslatedn Chinese.



LI PO

Farewellto SecretaryShu-yun at the Hsieh Tiao Villa in Hsuan-
Chou (Dire addio a zio Yun, bibliotecario di corte, sulla torre di
HsiehT’iao nello Hsuan-chou)

The meetingwith the Chinesestudentswas very interestingand
instructivebecausd had the opportunityto understandnanythings
aboutthe poemby Li Po"Farewellto secretaryShu-yunat the Hsieh
Tiao villa in Hsuan-Chou'that before | could not understandvery
well.

The Chinesestudentssaid that the English versionis very different
from the original in Chinese.They alsosaidthatthis poemby Li Po
gives a beautiful senseof freedom and is very autobiographical,
because.i Po wrote aboutfeelingsandeventsthat markedhis life.

| wasvery happyto know the ideasof Chinesestudentsand| hope to
havethe possibilityof anotherconferenceavith them.

SaidaGalatolo

Li Po recita una poesa, inchiostrosu
cartadi Liang Kai (XIIl sec)

I have analysedthis Chinesepoetryin English and Italian version

andl wasvery impressedy the differencesbetweerthetwo translations.
For exampleThe Italian versionis more coincisethan English one, becausehe English poemis

morepoetic.

In both thereis indirect speechsimple languageand the two versionsaren’t divided into stanzas
andthesamehappensn the Chineseoriginal poemas| wastold duringthevideoconference.

In my opinion the Englishversionis more similar to the Chinesepoemand is more modernthan
the Italian translation.l appreciatehe descriptionof the environmentbecausé.i Potalks abouthis
personakxperienceand feelings.This poemis really personabndgivesme a senseof freedomand
peaceof mind andtranquillity. I havedappreciatedhis poemso muchandwhat the poetwantedto
transmit.| was so happyto havereadthe poemsby Li Pobecausd wastransmitted a senseof

freedomandtranquillity.

| havedecidedto write belowthe Englishversionthatwe havecomparedo the Italian one.

Englishversion

Sinceyesterdayhadthrow meandbolt,

Todayhashurt my heartevenmore.
Theautumnwildgeesehavealongwing for escort

As | facethemfrom this villa, drinking my wine.
Thebonesof greatwritersareyour brushesin theschoolof heaven,
And | am LesserHsiehgrowingup by your side.

We bothareexaltedto distantthought,

Aspiring to the sky andthe bright moon.

But sincewaterstill flows, thoughwe cutit with our swords,
And sorrowreturn,thougtwe drownthemwith wine,
Sincetheworld canin no way answetrour craving,

I will loosenmy hairtomorrowandtaketo afishing-boat.



Italian version (by Leorardo Vittorio Arena)

Non possooggi attaccarmacio cheieri mostrodi rifiutarmi;
tormentiedafflizioni, in quantita,soncio cheorami turba!

Un ventoforte, lungomiglia e miglia, segude ocheselvatichen autunno;
pertutto questo adessogerchiamadi inebriarciqui,

nell’altatorre!

La tuafamaé bensalda,coi tuoi scritti fatati;

i miei sonsullo stile del giovaneHsueh gia chiaroedelegante.

Noi dueserbiaman pettoun grandealtoideale:

salireal cielo blu, guardaresolee luna.

Sefendiquelleacqueconla spadagsseifluiranno ancordi piu;
seinvecebeviperscordara dispiaceri,senepresenterannancordi piu.
Noi qui, nel nostromondo,dovremmoalloratrascurarda ragione—
efareungiro in barcaaremi,domani,in pienaliberta.

| was satisfiedwith this conferencebecauseahe Chinesestudentswere ableto answerclearly to all
my questionsaboutthis poemandthey were able to satisfyall my curiosities. | would like to talk
againwith themand| hope to be ableto answemwith clearnesgo all their questions
AlessandraBruno

TUFU
GAZING AT THE GREAT MOUNT (Guardandal Monte T'Al)

The start gives us the vision of the mount as an appearancea
connectionbetweenthe humanraceand God, or betterstill the mount
seemdo be the God who observeghe day andthe life which elapses
asajudge.

In fact whenthe clouds coverthe eyesof the God Tai-tsungand the
birds gives a signal of what connectus to the earth,the man,who is
looking, becomesvery quiet. But the man could only find harmony
and peacewhen he will be able to go up and so rise in spirit. H"~.
Afterwards,from the high he could seethe obstacleandthe problems

of life. »\

A

Thepoetusesa simplelanguageandexpressethe senseof uneasef theearth.

AnnaFrumento
Englishversion Italian version(By L. V. Arera)
The Sacredviountthatstands, Eccoil Tai-tsung- chedirne?-,
A balk of greenthathathno end, sospesdra Ch'’i e Lu, nel verdesterminato;
Betwixt two lands! La Creaziongyli diedei talentidivini,
Naturedid fuseandblend il lato nord e il sudfendonoalbae tramonto.
All mysticbeautythere, Poi passandde nubi e mi si allargail petto,
WhereDark andLight mentreposolo sguardasuuccellidi ritorno.
Do duskanddawnunite. Ancoraqualcheistante e scalerda vetta;
Gazing,soul-cleansedat Thee dali, in uncolpod’occhio,tantimonti minuti!

Fromcloudsupsprungpnemay
Mark with wide eyesthe homingflight



Of birds.Someday

Must | thy topmostheight
Mount, atoneglanceto see
Hills numberless
Dwindle to nothingness.

Class comment the Italian versionis more conciseand reflectsa more personalapproachto the
original text. Natureis perceivedasan enginefor change whereashe goal is the ability to change
our point of view. The mountainhasthe ability to unite, to connect,to help a personto reacha

freeerperspectivef reality.

TUFU

Alonein herBeauty(Unadonnastupenda)
Englishversion

Whois lovelierthanshe?

Yet shelives alonein anemptyvalley.
Shetells me shecamefrom a goodfamily
Whichis humblednow into thedust.

...Whentroublearosein the Kuandistrict,
Her brothersandclosekin werekilled.
Whatuseweretheir high offices,

Not evenshieldingtheir own lives?-

Theworld hasbut scornfor adversity;
Hopegoesout, like thelight of acandle.
Her husbandwith avagrantheart,
Seeksanewfacelike anewpieceof jade;

And whenmorning-gloriedurl atnight
And mandarin-duckéie sideby side,

All hecanseeis thesmileof thenewlove,
While theold love weepsunheard.

Thebrookwaspurein its mountainsource,
But awayfrom the mountainits watersdarken.
... Waiting for hermaidto comefrom selling

pearls
For strawto covertheroof again,

Shepicksafew flowers,nolongerfor herhair,
And lets pine-needlesall throughherfingers,
Sheleansin thesunseby atall bamboo

Italian version (By L.A.Areng)

C’e unadonnastupendala piu belladi tutte,
Reclusan unavalle desolata.
Sidicefiglia di unillustre ceppo,
Peroavvizziscenellacampagnancolta.
“Un tempo,fervevda sommossaei sobborghi,
ei miei fratelli furonotrucidati!
Grandiufficiali — occorredirlo? -
nonsenevannoa marciresottoterra!
Sisacheil mondodeplorala disgrazia;
daquelgiorno,perme,ci fu unalucefioca
sullecose!
Mio marito,guardateg frivolo e sfrontato,
oras’e presoun’altrabelladonna.
All'imbrunire la mimosasi assopisce,
neanchede anatreriposanaal sole.
Invece,lui é attentoal riso dellanuova
sposa;
e chi maiudrebbd’altra singhiozzare?
Alla fontemontanal’acquaé pura;
soltantodopo,fluendo,vienea imputridirsi.
Mandola servaavenderee perle;
Infine, fard un vestitod’ederaperla capanna.
Raccolgdfiori, manonli pongotrai capelli;
spessain pugnodi cedrié la miagioia.
Il ventofreddoscuotele mie manicheverdi;

eintantoio, al tramonto,mi appoggioa alti

bambu.”

The poemis abouta woman,whois very sadbecauséier husbandovesanotherwoman.To let the
readerunderstand the woman'sthoughts,the poet describesaccuratelythe setting around her
makingcomparisorbetweerherfeelingsandthe elementof nature.



Similaritiesanddifferencesthe Italian poemis shorter thanthe Englishoneandit isn'tdividedinto
stanzasl preferreadingthe Englishversionbecauset's moreeffectiveto conveythe meaning.
GloriaCrea

Classcomment

While in the Englishversionwe canreada poem,in the Italian versionthe readeris in front of a
story.In the Englishversionthe poemis in thethird personandsowe canfeel closeto the narrator,
in the Italian translation it is the womanwho tells her story andthe readercansympathisewith her
feelingsandshareherpains,sohe/shds muchmoreinvolvedin thereading.

It seemsthat in the English versiongreateremphasigs given to Nature,while in the Italian one
Natureremainsin thebackgroundasa frameto the sufferingsof the protagonist.

TUFU
A springview (Scorciodi primavera)

The autor of this poem,Tu Fu, belongsto the secondgenerationof Chinese Poets, that is
characterizedby a disillusedattitudetowardslife. Thereis the strongcontrastbetweenthe common
idea of spring (the seasonn which the natureis colourful and bright) and the spring seenby the
poet (the poet himselfis getting old, infact he defineswhite his hair, and the flowers "cry"). The
plantsandthetreesaregrowing, while the poetis in old age.The natureis pervadedy the sadness
of the war, lastedthreelong months,the Stateis goinginto decadenceandthe birds singingbring
melancholyto the poet. The themeof the importanceof the family is underlinedby the expectation
of lettersfrom the poet'sfamily, thathe comparego gold.
We don't know enoughabout Chinesepoets,it would be very interestingto learn more aboutthis
culture. We usually read Europeanworks, also becausewe are much more similar and we can
understandwhat theseauthorswant to communicate However, this world is proceedingtowards
globalization,so it will be necessaryo openour mind to other cultures,in orderto make poetry
internationaljustasmusicandartare.

AnnaArkel , RobertaGhione

Englishversion Italian version (by Leorardo Vittorio Arena)
Thougha countrybe sunderedhills and Lo Statoein decadenzaestananonti e fiumi;
Riversendure; primaverain citta, mentreerbee piantecrescono.
And springcomesgreenagainto treesand Al momentaotoccantej fiori piangonlacrime;
Grasses io detestd’addio — gli uccellimi commuovono!
Wherepetalshavebeenshedlike tears Trai falo dellaguerra,costanti pertre mesi,
And lonely birdshavesungtheir grief. letteredi famiglia varrannatantooro.
...After thewar-firesof threemonths, Grattola testabianca:capelliancorpiu radi -
Onemessagdérom homeis worth aton of si arruffanoatal puntodasfidareil fermaglio!
gold.

...I strokemy white hair. It hasgrowntoo thin
To hold the hairpinsany more.

Classcomment

the Englishversionappearsnoreeffective,direct, tragic. The Italian versionis morepoetic,hopeful
and, alsoin the layout, brings a continuity of tension,is lessfragmentedand the readerfeels the
presenc®f the poet.Somestudentgpreferthe Englishversionandsomethe Italian one.




Here are somenoteson the two poetsanalysed,downloadedfrom the net and usedwith my
studentdo give themabackgroundo a bettercomprehensioonf thetext

LI HO 791-817

Chinesepoet.
INTRODUCTION

Li Ho lived during the late T'ang period (618-907)in Chinesehistory

and wrote poetry remarkablefor blendingtraditional poetic forms with

images of shocking violence and a general mood of pessimism.
Although his verse was admired by his contemporariesdespite its

strangenessf subsequentlyapsedinto obscurity.A revival of interest

in Li Ho's poems has recently taken place, with commentators
expressingadmiration for the vivid imagery and evocative, haunting
guality of hisverse.

Biographical Information

Li Ho wasborninto a distant,impoverishedoranchof the imperial clan.

. .. . Li He,from the book Wan
Accordingto somesourceshe beganwriting poetryat agesix. Whenhe | 0t chuchuam-Hua

was still a boy his father died, leaving him solely responsiblefor the | chuanpubishedin1921.
welfareof his largefamily, andat ageeighteenLi Ho soughtto provide

for them by becominga civil servant.He passeda provincial examination,but was blockedfrom
taking an examinationwhich might have securedhim a more substantialposition at the imperial
court by a prohibition againstsonsusing their fathers'names.(One of the charactersn his name
matchedone of his late father's.)He eventuallyaccepteda minor office to which he wasentitled by
hereditaryright. While at court, Li Ho beganto write aboutthe lives of courtesansinterestedin
their beautifuland ceremonioudifestyles.His own circumstanceprovedlessattractive;he suffered
from chronicillness,andsuccesontinuallyeludedhim. As a result, his poetryincreasinglyturned
to metaphysicaltreatmentsof deathin which he savagelydebunkedmythology and rejected
religion.In 817 hereturnedhomeanddiedthe sameyear.

Major Works

Only 243 of Li Ho's poems ballads,andsongshavesurvived.Like nearlyall Chinesepoetsof his
day,Li Ho wrote muchof his versein thetraditionalshihform, which featuresa controllednumber
of lines of a specifiednumberof syllables.He experimentedvith the form, however,introducing,
for instance,unusualrhyme schemesand unorthodoxstanzapatterns.The subjectsand tone of Li
Ho's poems are unconventionalas well. Bitter, ironic, and frequently morbid, his works are
subjectiveexpressionsemploying an idiosyncraticrangeof imagesinvestedwith highly personal
significance.Repeatedeferencedo spirits of the deadandto suchelementsasrain and mist, light
and shadow,createa pervasivesenseof melancholythroughoutmuch of Li Ho's work and have
earnechim thereputationof a poetpreoccupiedvith supernaturgbhenomena.



Critical Recegption

To someextentWesterncritics havetakengreaterinterestin Li Ho's works thanhavetheir Chinese
counterparts.Scholars have accountedfor this apparentanomaly by observing that Li Ho's
emphasion subjectiveexperienceplaceshim outsidethe Chinesepoetictraditionwith its emphasis
on impersonal,generalizedexperiencewhile it permitscomparisonf Li Ho's poemsto thoseof
JohnKeats,CharlesBaudelaire,and other exemplarsof the Westernpoetic notion of the "tortured
genius."J. D. Frodshamhasnotedseveralwaysin which Li Ho's poemsseempeculiarly modern,
particularly the mannerin which he "seesthings in flashes,apparentlydisconnectedlyso that his
techniqueis probablyfar morefamiliar to modernreaderswhoseeyeshavebeentrainedby years
of televisionand cinema,thanit wasto his traditional audience."Severalcritics have pointed out
that the startling juxtapositionsof imagesin Li Ho's poemscontribute to their unsettling and
otherworldly qualities. Burton Watson has pointed out the poems' "deliberately disjointed,
nonlogical manner of presentation,"which was intendedto "increasethe effect of shock and
surprise"felt by the reader.Commentatorshave also arguedthat, despiteLi Ho's reputationfor
individualismand aestheticismhis poetryreflectshis deepinvolvementin the affairs of his time.
As Frodshamhasemphasized;eventhe mostcursoryreadingof his versewill showthat Ho was
deeplyconcernedwvith the problemsof his day andusedhis ballads,which hada wide circulation,
to satirizecontemporarybuses.”

TuFu

Tu-Fu ranks togetherwith his friend Li_Tai-po as one of the greatestpoetsand social critics in
Chinesehistory.

Born into a scholarly family Tu Fu receiveda Confucian educationbut failed in the Imperial
examination.As a result he spentmuch of his youth travelling, during which he met the famous
poetLi Tai-po. While Li_Tai-po was Taoistin spirit Tu Fu remaineddevoutly Confucian.Tu Fu
was deeply moved by the sorrow of his troubledtimes. His poemsspeakof the sadfate of the
people,andhis deephatredof war.



